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Notwithstanding the pain, it yearns for life. Thus, in spite of ifs title, the
series is devoid of symbols. While the girl's portrait (Portrait, Homage
to O'Keeffe & Stieglitz, 2004) pays homage fo Stieglitz's famous
photograph featuring the hands of his lover, painter Georgia O'Keeffe,
Tal distances himself from his predecessor, reaching out for a life of
its own, just as the girl's head in another photograph seems
momentarily to be floating in space, but nevertheless is revealed as
flesh and blood. The allegorical dimension strongly present in Tal's
early works, remains the series' boundary marker; a sign which is
possibly the silhouette of a crow perched on a power line, alert as
a sentry, yet requiring no signification and heralding nothing. He
dismantles the symbol and then comes back to proclaim it.

Yaarah Shehori

Bird in Space, 2004 7702 1o
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The Healing of T

The series The Healing of T evinces Boaz Tal's desire to let time take
its course. Rather than perpetuate a moment, the photographs allow
fime to flow over the flesh. In this context, Uri Zvi Greenberg's words
may be apt: "Man drags his feet with the scanty matter called aging
body." The foot-dragging is a motion that does not deny time. The
photographer drags his feet or positions them over and against
himself, letting go of the body.

Ever since he became active in the late 1970s, Tal has intfroduced a
unique body of works, prominent in Israeli photography, centered
on the artist's family. This is the arena of activity, and this is where key
scenes from the history of art are invoked. Tal's photographs, which
blend classical images with amateur family theater, expose both the
vulnerability and the beauty of the nuclear family. They often address
the need to maintain a delicate balance between harmony and
conflict, eroticism and melancholy.

In this new series the family is deconstructed and reduced to its
constituent elements, a dissolution accomplished by a deconstruction
of the body suggested in the works. Nevertheless, the solitary portrait
of the reclining man or the observing daughter may be regarded as
a familial scene. It is an isolated portrait that presupposes the existence
of all the others.

One may move slowly within the space of the photograph, which
is akin fo seftling, blackening water. These are the body's gestures:
at times the delicate movements of a girl, pressing her hands to her
ear as if she were adjusting an earring, at other fimes fleshy corporeality
constituted via heavy, powerful movements. And the body - aging
and young, lying down and standing up, sick and healthy - is
condemned tfo be a living body, as if it contained the double
commandment: A time to mourn, and a time to dance. Boaz Tal's
photographs necessitate life, without denying its ephemerality. Life
is discernible in the feet, in the woman's face, in the fruit blackening
in a bowl. The young body is not foreign to the aging body. They
share the same space and the same motion.

Entitled The Healing of T, the series alludes to art's therapeutic quality.
This is not, however, a therapy intended to wash away poisons or
bring about relaxation. The cure, if there is one, is obtained through
an obstinate clinging to life, as in Zahava's Gaze (Zahava, The Gaze,
2000), thrust at the viewer, requiring not compassion but recognition.
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